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Misfit
Video Link

Cover art for “Misfit,” by Curiosity Killed the Cat (1986). Cover
art and sleeve are attributed to “anonymous,” probably Andy
Warhol.


http://www.dailymotion.com/video/x1yfyw_curiosity-killed-the-cat-misfit_music
http://www.dailymotion.com/video/x1yfyw_curiosity-killed-the-cat-misfit_music

- From D.A. Pennebaker’s documentary on
' Bob Dylan’s 1965 U.K. tour (Don’t Look
~ Back) with iconic single take of Dylan

. flipping through cue cards with lyrics to

* | song Subterranean Homesick Blues
written on them.

Screen Test ST82, Bob Dylan, 1966.

/.;_ Frame enlargement from Andy Warhol,
\ 4 16mm film, b&w, silent; 4.1 minutes
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Andy Warhol Interview with Gene Swenson, Art News (1963)

AW: Someone said that Brecht wanted everybody to think alike. |
want everybody to think alike. But Brecht wanted to do it through
Communism, in a way. Russia is doing it under government. It's
happening here all by itself without being under a strict
government; so if it's working without trying, why can't it work
without being Communist? Everybody looks alike and acts alike,
and we're getting more and more that way. | think everybody
should be a machine. | think everybody should like
everybody.

Is that what Pop Art is all about?
AW: Yes. It's liking things.

And liking things is like being a machine?
AW: Yes, because you do the same thing every time. You do it
over and over again.
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Jackson Pollock, Alchemy, 1947.
Oil on canvas, 45 X 87"

Andy Warhol, Brillo
Boxes. Installation view,
Stable Gallery, 1964.
Silkscreen on wood, 17
X 17 X 14” each.
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Photograph of Jackson Pollock in studio ) _
' A
at Springs, New York, 1950. ngé’swsrggg\zwth Brillo
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JACKSON
POLLOCK

Is he the greatest ]i\ili_'_' ]'J.'|i|t|r'1' in the United States?

Pollock's most famous paintings were the "drip paintings" produced between 1947 and 1950. He
rocketed to popular success following an August 8, 1949 four-page spread in Life Magazine that
asked, "Is he the greatest living painter in the United States?"




Exterior view of barn used as
Pollock’ s studio in Springs
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Photograph ofJackson Pollock painting shot by Hans Namuth in Springs, Long
Island, during the summer of 1950.



Pollock paintings used as backdrop for Vogue fashion shoot while installed at
Betty Parsons Gallery, 1951.



Warhol and the Modern Dance Club,
Carnegie Institute of Technology. Taken for yearbook,
c. 1948.



Franziska Boas and an
unidentified performer in her
Dance Drama, c. 1945
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Andy Warhol, New York, 1950s



Behind the scenes photograph of the
filming of Warhol’ s Camp, Silver
Factory, 1965

Behind the scenes photograph of the
filming of Warhol’ s Paul Swan, Silver
Factory, 1965



Andy Warhol, Vinyl, Silver Factory,
1965

Andy Warhol, Mario Banana #1, Silver
Factory, 1964
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Andy Warhol, Shoe of the '

Evening, Beautiful Shoe. Page /iy
from the illustrated book A la e’
Recherche du Shoe Perdu),

1955.

Andy Warhol, 25 Cats Named
Sam. Page from the
illustrated book, 25 Cats
Named Sam, 1954



Andy Warhol, Golden Shoe (Za Za
Gabor Shoe, above, and Julie
Andrews Shoe, below), foil collage
and ink on paper, 1956

Andy Warhol, Gold Marilyn, silkscreen
ink on synthetic polymer paint on
canvas, 1962.




Andy Warhol, Fashion Show Backdrop (for
Glamour magazine), 1955.

Tempera and Ink on Ten Canvas Window
Shades

Andy Warhol, Bonwit Teller window
design for Revillon’s Carnet du Bal
perfume (1959)



Andy Warhol, Bonwit Teller department store display window utilizing five of his paintings
based on comics and advertising—Advertisement, Little King, Superman, Before and After,
and Popeye and mannequins dressed in spring dresses, 1961




CRAZD
GOLDEN SLIPPERS

2-page Life spread of Andy Warhol’ s Crazy Golden Slippers, 1956




JANUARY 1958 S0 CENTS

DONN
ARDEN?

1Y ROBERT SABIN

HERE FLATOW

Examples of Andy Warhol’ s illustrations for Dance Magazine, 1958
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Marilyn Monroe,
1962, screen-printed painting

Andy Warhol,
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Andy Warhol in front of
Serendipity, New York,
1961.



JACKSON
POLLOCK

Is he the greatest living painter in the United States?




START

Jackson Pollock painting in studio, 1950. Andy Warhol, Dance Diagram ["The Lindy
Photographs by Hans Namuth. Tuck-In Turn--Man"], 1962



MEBRENGYE
MADE EASY
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Examples of Home
Instruction Dance Course
Series published by the
Dance Guild of New York;

used by Warhol as source
A complete home instruction course in the Cha-Cha — with two i
P o e el o m_aterlal for Dance
e Diagrams




Andy Warhol, Dance Diagram ["The Lindy
Tuck-In Turn--Man"], 1962

Andy Warhol, Dance Diagram ["The Lindy
Tuck-In Turn--Woman"], 1962




Willem de Kooning, Woman and

Bicycle, 1952-3







Warhol filming in the Factory at East
47th Street. Warhol moved his studio to
this site in January 1964

Fred Herko (in cowboy haf) and Billy

Name cutting hair in Warhol’ s film, Factory, 1964
Haircut No. 1, 1963. '

Jill Johnston filmed dancing in Warhol’ s



Examples from Warhol’ s Kiss illustrating similar framing

24

Charlotte Gilbertson kissing unidentified man

John Palmer kissing Andrew Meyer

Naomi Levine kissing Barbara Rubin



Early Naomi Levine kisses
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Naomi Levine kissing the French Naomi Levine kissing Gerard Malanga
art critic Pierre Restany. About halfway
through the reel the camera is shut off
and Restany is replaced by Malanga.

Rufus Collins kissing Naomi Levine Ruf\lﬁ(@&ﬁﬁgiﬁgéﬂﬁﬂg&ﬁ{%@r@ubin
In Kiss, 1964



Andy Warhol, Kiss,
series of 16 mm film, 1963—4

“Baby” Jane Holzer making
Warhol Screen Test in 1964.
Silver gelatin print by Peter
Basch.
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