ART 352

VISUAL THEORY AND CRITICISM

Fall Semester 2008


Instructor: Dr. Patricia Vettel-Becker

TR 12:10-1:40 pm


Office: LA 120

LA 205
Office Hours:  MW 1:00-2:00, TR 9:15-10:15,   


or by appointment 

 





Telephone:  657-2980







Email:  pvbecker@msubillings.edu

COURSE DESCRIPTION:  3 cr. (WR) (Lec) Prerequisite: Engl 150.  Preferred background: Art 132.  Covers reading, research and discussion of the thought of historic and contemporary art critics and theoreticians, relating them to the practice of creating art.     

COURSE OBJECTIVES:  

1.  To help students gain an understanding of the history of Western visual theory and criticism beginning with the ancient world moving through the Enlightenment to the twentieth century.  Through exposure to a wide range of work by philosophers, anthropologists, artists, art historians, and art critics, students will become familiar with the manner in which such movements and concepts as aestheticism, formalism, semiotics, marxism, structuralism, deconstruction, poststructuralism, postmodernism, feminism, and multiculturalism have shaped artistic practice in this century.  

2.  To create a participatory learning environment that encourages students to think and work independently and share their insights cooperatively. 

3.  To foster active and critical reading, writing, and thinking, culminating in the development of the skills necessary to write effective contemporary art criticism.

4.  To help students make connections between the assigned readings, their own artistic and/or academic practice, and the world in which they live.

METHOD OF PRESENTATION:  The course content is presented to the class through slide lectures, discussions, field trips, and critical writings. 

OUTCOMES:  The course involves the use and development of Critical Thinking Skills, Problem Solving Skills, Imaginative Thinking Skills, Normative Thinking Skills, and Reflexive Awareness under the Thinking Skills Category.  Under the Communications Skills Category, the Expressive and Receptive Skills of Listening, Speaking, Writing, Reading, and Observing will dominate, with Cooperative Skills in a subordinate position.  Under the Knowledge/Content Category, Historical and Multicultural Awareness will dominate.  Under the Arts and Humanities Appreciation Category, Fine Arts Appreciation and Expression will dominate.

ASSESSMENT:  The success of these goals will be assessed through a series of essays in which students show their ability to integrate and analyze the content of the course.  These essays will be graded for writing proficiency as well as content.  Students will also be assessed on their ability to engage with the assigned readings through their contributions to class discussion.  

NASAD ACCREDITATION:  The Art Department is accredited by the National Association of Schools of Art and Design.

If you have a disability, whether psychological, physical or learning, and wish to discuss academic accommodations, please make an appointment with me during my office hours.  Validation from Disability Support Services (DSS) authorizing your accommodations will be needed.  The DSS office is located in the Academic Support Center, Main Campus, 657-2283 (Voice/TTY/VP); COT, 247-3029 (Voice/TTY/VP).
STUDENT PROPERTY: All student property must be removed by the student within one week of the end of the semester.  Any student property left in the classroom or department and not removed will be disposed of by faculty or staff.  The department does not assume responsibility for personal property left at any time.
YELLOWSTONE ART MUSEUM:  This class may visit the YAM during the semester.  Please be prepared to pay $2 for entrance to the museum.  
TEXTS: Michael Hatt and Charlotte Klonk, Art History: A Critical Introduction to its 



Methods, 2006  

   Thomas E. Wartenberg, ed., The Nature of Art: An Anthology, 2nd ed., 2007  

   Terry Barrett, Criticizing Art: Understanding the Contemporary, 2nd ed., 2000

REQUIREMENTS:  

1.  Attend class and contribute to class discussions

2.  Complete the assigned readings

3.  Answer in writing the Reading Questions accompanying assigned essays in 
The Nature of Art [Due the day each essay is scheduled on the syllabus]
4. Write art theory essay  

5. Write art criticism essay 

This is a Writing Intensive (WR) course as described in the General Bulletin.

Late assignments will be accepted only with a documented excuse.  

“INCOMPLETE” POLICY:  Incompletes will be granted only with proof of extreme personal hardship as described in the General Bulletin.

GRADING:  

1.  Reading Questions from readings in The Nature of Art

30%

[Worth 100 points total—each of the 142 questions assigned is worth one point, so you have 42 points of “breathing space”]

2.  Art Theory Essay







30%

3.  Art Criticism Essay







20%

4. Attendance








10%

5. Participation in Class Discussions


            

10%

GRADING SCALE:

A    
94-100
C
74-77

A-   
90-93
C-
70-73


B+  
88-89
D+
68-69


B    
84-87
D
64-67


B-
80-83
D-
60-63


C+
78-79
F
59 & below

TENTATIVE SCHEDULE AND READING ASSIGNMENTS:

September 4

Introduction to the Course

September 9
Chapter One, “Introduction,” and Chapter Two, “A Variety of 



Interpretations: A Preview,” in Art History, 1-20 

“Introduction: What Makes ‘Art’ Such a Problematic 


Concept?” in The Nature of Art, 1-12


September 11

Chapter One, “Art as Imitation: Plato,” in The Nature of Art, 






13-25 

Chapter Two, “Art as Cognition: Aristotle,” in The Nature of 





Art, 26-39
September 16

Chapter Three, “Art as Object of Taste: David Hume,” in The 






Nature of Art, 38-47

Chapter Four, “Art as Communicable Pleasure: Immanuel 





Kant,” in The Nature of Art, 49-63

September 18

Chapter Three, “Hegel and the Birth of Art History,” in Art 






History, 21-39




Chapter Six, “Art as the Ideal: G. W. F. Hegel,” in The Nature 




of Art, 73-83
September 23

Chapter Four, “Connoisseurship,” in Art History, 40-64
September 25

Chapter Seven, “Art as Redemption: Friedrich Nietzsche,” in 






The Nature of Art, 84-101

Chapter Eight, “Art as Communication of Feeling: Leo N. 






Tolstoy,” in The Nature of Art, 102-109
September 30

Chapter Five, “Formalism: Heinrich Wöfflin and Alois Riegl,” 





in Art History, 65-95





Chapter Ten, “Art as Significant Form: Clive Bell,” in The 






Nature of Art, 117-124 



October 2


Chapter Six, “Iconography-Iconology: Erwin Panofsky,” in 





Art History, 96-119
October 7


Chapter Eleven, “Art as Expression: R.G. Collingwood,” in 






The Nature of Art, 125-136

Chapter Twelve, “Art as Experience: John Dewey,” in The 

Nature of Art,” 137-148

October 9


Chapter Seven, “Marxism and the Social History of Art,” in 





Art History, 120-142 


October 14


Chapter Fourteen, “Art as Auratic: Walter Benjamin,” in The 






Nature of Art, 171-179

Chapter Fifteen, “Art as Liberatory: Theodor Adorno,” in The 

Nature of Art, 180-186
October 16


Chapter Eighteen, “Art as Theory: Arthur C. Danto,” in The 




Nature of Art, 205-217

Chapter Nineteen, “Art as Institution: George Dickie,” in The 

Nature of Art, 218-226
October 21


Chapter Eight, “Feminism,” in Art History, 145-173 


Chapter Twenty-Five, “Art as Feminism: Carolyn Korsmeyer,” 

in The Nature of Art, 286-298

October 23


Chapter Nine, “Psychoanalysis,” in Art History, 174-199

Chapter Nine, “Art as Symptom: Sigmund Freud,” in The 


Nature of Art, 110-116
October 28


Chapter Ten, “Semiotics,” in Art History, 200-222


Chapter Twenty-Two, “Art as Text: Roland Barthes,” in The 





Nature of Art, 254-259
October 30


Chapter Eleven, “Postcolonialism,” in Art History, 223-239





Chapter Twenty-Seven, “Art as Contextual: Dele Jegede,” in 






The Nature 
of Art, 312-322

Chapter Twenty-Eight, “Art as Postcolonial: Kwame Anthony 






Appiah,” in 
The Nature of Art, 323-333

November 4

NO CLASS—ELECTION DAY

November 6

Chapter Twenty-Three, “Art as Fetish: Adrian Piper,” in The 






Nature of Art, 260-270





Chapter Twenty-Six, “Art as Cultural Production: Pierre 






Bourdieu,” in The Nature of Art, 299-311

November 11

NO CLASS—VETERANS’ DAY

November 13

Art Theory Essay Due 

Chapter Twenty-Four, “Art as Deconstructable: Jacques 






Derrida,” in The Nature of Art, 271-285

Chapter Twenty-Nine, “Art as Virtual: Douglas Davis,” in The 






Nature of Art, 334-345
Terry Barrett, Criticizing Art: Understanding the Contemporary

November 18
Chapter One:  About Art Criticism
Chapter Two:  Theory and Art Criticism


November 20
Yellowstone Art Museum Field Trip

November 25
 Chapter Three:  Describing Art

November 26-30

THANKSGIVING HOLIDAY—NO CLASSES
December 2
Chapter Four:  Interpreting Art

December 4
Chapter Five:  Judging Art
Chapter Six:   Writing and Talking About Art

Tuesday, December 9
10:00-11:50 a.m.
Art Criticism Essay due 
